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Stylistic resources cluster along the syntagmatic axis: The Gay Diva . . - A linguistic Mickey Mouse watch: (ay) in the Detroit suburbs
- social meaning ¢ ! @)
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The raising of the nucleus of (ay) is an urban feature, and is favored by kids who
L] S e 2 are alienated from school, and who resist adult domination. Connie is a jock

who prides herself in her independence. While most
of her stylistic features pattern with the other jocks in
her friendship cluster, her (ay) is almost as high as
asa8 4 a8 4 & s A A3 A A& & & A Asssaas 4 As as Sasas Asa A S 14 44 : that of the most burned-out burnout, Judy, and as
[ - —— 5 high as Judy’s burnout friends. It seems that
ot incorporating (ay) into her style allows Judy to stand
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out as a more independent jock. (Eckert 2000)
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ﬁ:'ﬂ:’; i o People and spaces go together
:“}f :g: :E: ::"': ‘Style’ is often used to talk about difference between situations, whereas
2041 below 16 bekiaw dialect is used to talk about differences between people. But these two
& different variant o different variant dimensions are not independent. Different people tend to inhabit different
) ) ) situations and speakers know this. Styles are what people construct in
The gay doctor discussed on the right, though he projects a competent response to the whole picture
and caring persona in clinic, builds a diva persona when hanging out with 2
friends. Here, you can see strong stop releases (prissy) and intonational
features (animated, expressive) clustering along the syntagmatic axis of a
friendly barbecue (Podesva 2006).

style meaning

fluid ongoing Using the past to explain the present: The ‘smoothness' of Beijing speech

What makes Beijing professionals
use rhotacization to construct their
professional identities? And why
do men use this resource more
than women?
We don’t change willy-nilly; any innovation must be Study of historical sources

. - _ [ -~ e (NOVELS, essays, literary and

- it must build in a comprehensible way on g l | critical works) shows that, over
established resources. Hearers must be able to " " H time, this variab_leI hﬁs come to
f P e represent a social character
interpret the stylistic move. type (the Beijing Smooth Operator) and a character {)rait (smoothness). When the

locally-based Chinese business professionals use rhotacization to construct a

*The Half Moon Bay Style Collective, in addition to the above-named authors, includes: cosmopolitan style, they are entering into a dialogue with this variable’s social
history. That they are constrained by its past life shows up in its gendered use: the
Beijing Smooth Operator is a male character type and the ‘smoothness’

associations of this feature may be risky for a woman'’s professional image. (Zhang,
under review)
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